Mid-project feedback - Painting  Name/[Mpi3BuLLe:
BiAryku npo cepeariHy npoekTy->Xnsonmc

This project will be evaluated using four general criteria. To help you do your best, here is some feedback
with suggestions about how to improve your painting. | have only chosen what | think are the most
important pieces of advice for you. If these suggestions are unclear, please ask me or a friend to give you
more help.

Len npoekT byze OLiHIOBaTMCh 3@ YOTUPMa 3arasbHUMK KpuTepigmu. LLob gonomorTtn Bam 3pobuTn BCe
MOX/IMBE, OCb Ki/lbKa BiAryKiB i3 MPONO3ULisiMU/ LLLOAO TOro, AK MOKPALLMTN MaNOHOK. f1 BM6paB nnLe
HarBaX MBI Mopaan AN Bac. AKLWO Ui Nporno3unLii € He3po3yMinrMu, NOMpPoCiTb MeHe abo apyra
AOMOMOrTN BaM.

Quality of observation - flkicTb cnocTepexeHHS

o Observe closely. Keep looking at your photographs. Focus on the component lines, shapes, and
colours.
MocnocTepirainTe yBa>kHo. [pogoBXyliTe NnepernagaTti ceoi ¢oTorpadii. 3ocepesbTecs Ha
CKNaZ0BUX NiHiAX, opMax Ta KOJIbOPax.

o Look for missing details. Look for small things that you may have overlooked.
LykawuTe BigcyTHI aeTani. LLykalite ApibHMLI, AKi B MOrIM He NOMITUTW.

o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
YBa>kHO BUMipsaTe. BuKoprcToBYyIiTe CiTKy, NiHiMK abo nanipu,j, LOo6 OpieHTyBaTK PO3MipK Ta
pO3TalLlyBaHHS.

o Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light & dark
areas.
CnocTepirainTte 3a popmamm cBOiIX TiHeW. [1oAMBITbCA yBaxHiLWe Ha GOpMU Ta PO3MipW CBITAUX Ta
TEeMHWX AiNISHOK.

o Consider changes in texture. Try to capture the texture of the different things you are painting.
Po3rnsHemMo 3MiHM TeKCTypun. CnpobyriTe 3aXonNuUTK TEKCTYPY PI3HUX peyet, ki BU MatoeTe.

Quality of painting technique - AKicTb TeXHIK/ MaNtOBaHHSA

o Lighten your outlines. Outlines should disappear in the final painting.
OCBITNITb CBOI 06PUCK. Y OCTaTOUYHOMY MaNKOHKY 06PUCK MOBUHHI 3HUKHYTU.

o Darken your darks. Doing so will increase the overall impact of your painting, and will help it pop.
3aTeMHiTb CBOi TEMPABW. Lle 36inbLUNTE 3arafbHUIA BNINB BALLOl KAPTUHU Ta JOMNOMOXeE 11
3'aBUTKCA.

o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is
unfinished.
[opaiiTe TOH BallMM BOrHAM. 3anuLLaroum 6ini 4iNaHKN, 3a1MLWLAETLCA BPaXKEHHS, L0 TBOPIHHSA
He3aBepLUeHi.

o Work on careful brushwork. Apply each brushstroke with care and thought.
MpautoviTe Hap peTeNlbHMM NeH3neM. HaHoCbTe KOoXeH Ma3ok 06epexHO i MpoAyMaHo.



o Work on gradients. You can make your paint blend smoothly from one colour to another.
Po6oTa Hapg rpaaieHTamMun. By moxeTe 3mMycnT Gapby naaBHO 3IMBATUCA 3 OLHOMO KObOPY B
HLLWA.

o Mix your colours more carefully. Blend together three or more colours before painting with it.
PeTenbHO 3MilLyiATe KONbOPWU. 3MiLLIaliTe MiX CO60H0 TPy abo BinbLue KONbOPIB, MepLL Hix
MasiloBaTN HUMW.

o Create textures with brushstrokes. Use different techniques to show the nature of different
materials.
CTBOpIOMTE TEKCTYPM Ma3KaMU. BUKOPUCTOBYMTe Pi3Hi MeTOAM, W06 NOoKasaT NpUpoay PisHUX
MaTepiani..

Sense of depth - BiguyTTa rnMbuHm

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
BukopucToByiiTe Teni Ta XoN0AHI KONbOpW. Ternni KoNbOpY BUCTYNatOTb BRepes, XON04HI - Ha3aga,

o Use high and low intensity colours. Intense colours come forward, dull colours go into the distance.
BukopucToByiiTe KO/IbOPU BUCOKOI Ta HU3bKOi iIHTEHCUBHOCTI. IHTEHCVBHI KONIbOPY BUCTYNaKTh
Briepes, TbMAHI - BAANINHI.

o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far away.
ByKopuUcTOBYiTE BUCOKUM | HN3bKWIA KOHTPACT. [lpaMaT/yHi BOrHi | TeMpABK Nopyy, ane
KanaMyTHi KONbopwW Janeko.

o Use high and low detail. Near things are sharp, but blurry things are in the distance.
BukopucToByiiTe BUCOKi Ta HU3bKI AeTani. [Nopyy peui pi3ki, ane po3mMuTi - BAANNHI.

Composition - Komno3suuis

o Start painting your background. It lacks substance in comparison to the rest of your painting.
Mo4HiTb ManoBaTU TNo. VloMy 6pakye CybCTaHLji B NOPIBHAHHI 3 peLUTOr BaLLOT KAPTUHMW.

o Make sure your painting is non-central. You may have to cut off one or more edges to make this
work.
MNepexkoHauTecs, WO Balla KAPTUHA He € LieHTpaNbHO. MOXN1BO, BaM JOBeAeTbCs Bigpi3atu
O4VH abo KiNbka Kpaig, Wob ua poboTa npawtosana.

o Make sure your painting is balanced. One or more areas appear to be empty.
MNepekoHauTeCh, WO Ball MaslOHOK 36anaHcoBaHUi. OaHa abo Kinbka obnacten, 34a€TbCs,
MOPOXKHI.

o Make sure your colour scheme is clear. Restrict your colour scheme so that your composition works.
MNepexkoHauTecs, WO Balla KojlipHa raMmma 4iTka. ObmexTe KonbopoBy ramy, Lo6 BaLa
KOMMNO3uMLia npauroBana.

o You seem to be behind. Please consider working on your project at lunch or before or after school. Or,
try to pick up your pace or use your time more effectively during class. If you have enough done, you
can ask if you can take it home to work on it. Remember that if too much of your work is done outside
school | cannot accept it.
3Aaa€eTbes, TV no3aay. byab nacka, nogymanite Hag TUM, W06 NpaLoBaTy Haj BalLMM NPOeKTOM Mij
Yyac 0bigy abo o abo nicnsa wkonu. A6o cnpobyinTe 36iNbLWNTK CBI TeMn abo epekTUBHILLEe
BMKOPMCTOBYBATM Yac Nif, Yac 3aHATb. AKLLO BU 3p06MAN [OCTAaTHLO, BU MOXeTe 3annTaTtul, Yn MoXxeTe
BW 3abpaTu I0ro AoA0My, WO6 nonpauroBat Hag UnM. Nam’'atarite, WO AKLWLO HaATo 6araTo BaLwlol
PO6OTN BUKOHYETLCS M0O3a LLKO/IOK, § HE MOXY Lie MPUAHATN.



